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A FEW WORDS ABOUT GFS THEOKRITOS

Yannis Kefallinos  (1894–1958) was one of the most innovative 
engravers of his generation and the first who researched methodicaly 
the aesthetics of book  and typographic design in Greece. He taught 
at the Fine Arts School of Athens and established the first book 
design workshop from which many practising artists of the 60’s 
and 70’s had graduated. In the late 50’s Kefallinos designed and 
published an exquisite book with engraved illustrations of the ancient 
white funerary pottery in Attica in collaboration with Varlamos, 
Montesanto, Damianakis. For the text of  Kefallinos’ Δέκα λευκαί 
λήκυθοι (1956) the artist used a typeface which he himself had 
designed a few years before for an unrealised edition of Theocritos’ 
Idyls. Its complex and heavily decorative design does point to 
aesthetic codes which preoccupied his artistic expression and, although 
impractical for contemporary text setting, it remains an original 
display face, or it can be used as initials.
The book design workshop of  the Fine Arts School of Athens has 
been recently reorganised, under the direction of professor Leoni 
Vidali, and with her collaboration George D. Matthiopoulos has 
redesigned digitaly this historical font which is now available as GFS 
Theokritos.

ΛΊΓΆ ΛΌΓΊΆ ΓΊΆ ΤΉ GFS THEOKRITOS

Ο Γιάννης Κεφαλληνός  (1894–1957) υπήρξε ένας από τους 
δημιουργικώτερους χαράκτες της γενιάς του και ο πρώτος 
που ασχολήθηκε επισταμένα με την τέχνη του βιβλίου και 
της τυπογραφίας στην Ελλάδα. Ως καθηγητής της Ανώτατης 
Σχολής Καλών Τεχνών διαμόρφωσε το πρώτο τυπογραφικό 
εργαστήριο για τη μελέτη της αισθητικής του εντύπου απ᾽ 
όπου αποφοίτησαν πολλοί καλλιτέχνες που ασχολήθηκαν με 
τις γραφικές τέχνες τις δεκαετίες του ᾽60 και ᾽70. Στα τέλη της 
δεκαετίας του ᾽50 ο Κεφαλληνός σχεδίασε μια μοναδική έκδοση με 
χαρακτικά που αποτύπωναν εικονογραφήσεις αρχαίων αττικών 
ληκύθων,σε συνεργασία με Βαρλάμο, Μοντεσάντου και Δαμιανάκη. 
Στην έκδοση αυτή (Δέκα λευκαί λήκυθοι,1956) ο Κεφαλληνός 
χρησιμοποίησε μια γραμματοσειρά που είχε σχεδιάσει λίγα χρόνια 
νωρίτερα και την προόριζε για μια έκδοση των Ειδυλίων του 
Θεοκρίτου, η οποία όμως ποτέ δεν υλοποιήθηκε. Η γραμματοσειρά 
αυτή με την επιτηδευμένη σχεδίασή της μας μεταφέρει σε  
αισθητικά πρότυπα αλλοτινών εποχών που είχαν επηρρεάσει 
βαθειά το καλλιτεχνικό έργο του. 
Το ανακαινισμένο εργαστήριο τυπογραφίας της ΑΣΚΤ 
επαναλειτούργησε πρόσφατα υπό τη διεύθυνση της καθηγήτριας 
Λεόνης Βιδάλη και σε συνεργασία μαζί της η γραμματοσειρά GFS 
Theokritos, σχεδιασμένη ψηφιακά από τον Γιώργο Δ. Ματθιόπουλο, 
είναι διαθέσιμη ελεύθερα στο κοινό ως φόρος τιμής στο έργο του 
Γιάννη Κεφαλληνού. 
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THEOKRITOS 6 PT

HE PAINTED two of the more private pictures of Jane. One shows her with her coat hat and 
gloves at the cloakroom. With a relaxed and introvert air she is getting ready to go home. 
The other shows her lost in thought as she leaves the Moulin Rouge and the merry hustle 
and bustle. Her sombre, lady-like attire dark and unrevealing done by the artist in vertical 
stokes, contrasts with the tawdriness of her surroundings.

THEOKRITOS 7 PT

HE PAINTED two of the more private pictures of Jane. One shows her with her 
coat hat and gloves at the cloakroom. With a relaxed and introvert air she is 
getting ready to go home. The other shows her lost in thought as she leaves 
the Moulin Rouge and the merry hustle and bustle. Her sombre, lady-like at-

THEOKRITOS 8 PT

HE PAINTED two of the more private pictures of Jane. One shows her 
with her coat hat and gloves at the cloakroom. With a relaxed and 
introvert air she is getting ready to go home. The other shows her 

THEOKRITOS 9 PT

HE PAINTED two of the more private pictures of Jane. One 
shows her with her coat hat and gloves at the cloakroom. 
With a relaxed and introvert air she is getting ready to go 

THEOKRITOS 10 PT

HE PAINTED two of the more private pictures of Jane. 
One shows her with her coat hat and gloves at the 
cloakroom. With a relaxed and introvert air she is get-

THEOKRITOS 12 PT

HE PAINTED two of the more private pictures 
of Jane. One shows her with her coat hat and 

THEOKRITOS 14 PT

HE PAINTED two of the more private pic-
tures of Jane. One shows her with her 

THEOKRITOS 6 ªÆ¹¡»¶ª

¸ ªËÁ°ÁÆ¸ª¸ ôöî ðîåùíáôéëñî ëáé ëáììéôåøîéëñî ðáòáäÞóåöî ôè÷ ¶ììèîéëÜ÷ °îáôïìÜ÷ 
ëáé ôè÷ åùòöðáûëÜ÷ ¢àóè÷ óôèî ºòÜôè ôèî åðïøÜ ôè÷ µåîåôïëòáôÝá÷ ïäÜçèóå óå äéÀæïòå÷ 
úùíñóåé÷ ëáé äèíéïàòçèóå ôï ëáôÀììèìï ëìÝíá çéá ôèî áîÀðôùêè ëáé ëáòðïæïòÝá óôï 
îèóÝ åîÞ÷ ðïìéôéóíïà íå ðïììÛ÷ åëæÀîóåé÷ ëáé éäéáÝôåòå÷ áðïøòñóåé÷. ªôèî ôåìåùôáÝá 
éäÝö÷ ðåòÝïäï ôè÷ µåîåôïëòáôÝá÷ óôèî ïéëïîïíéëÜ åùèíåòÝá ôöî ëòèôéëñî ðÞìåöî ôè÷ 

THEOKRITOS  7 ªÆ¹¡»¶ª

¸ ªËÁ°ÁÆ¸ª¸ ôöî ðîåùíáôéëñî ëáé ëáììéôåøîéëñî ðáòáäÞóåöî ôè÷ 
¶ììèîéëÜ÷ °îáôïìÜ÷ ëáé ôè÷ åùòöðáûëÜ÷ ¢àóè÷ óôèî ºòÜôè ôèî åðïøÜ ôè÷ 
µåîåôïëòáôÝá÷ ïäÜçèóå óå äéÀæïòå÷ úùíñóåé÷ ëáé äèíéïàòçèóå ôï ëáôÀììèìï 
ëìÝíá çéá ôèî áîÀðôùêè ëáé ëáòðïæïòÝá óôï îèóÝ åîÞ÷ ðïìéôéóíïà íå 

THEOKRITOS 8 ªÆ¹¡»¶ª

¸ ªËÁ°ÁÆ¸ª¸ ôöî ðîåùíáôéëñî ëáé ëáììéôåøîéëñî ðáòáäÞóåöî 
ôè÷ ¶ììèîéëÜ÷ °îáôïìÜ÷ ëáé ôè÷ åùòöðáûëÜ÷ ¢àóè÷ óôèî ºòÜôè 
ôèî åðïøÜ ôè÷ µåîåôïëòáôÝá÷ ïäÜçèóå óå äéÀæïòå÷ úùíñóåé÷ ëáé 

THEOKRITOS 9 ªÆ¹¡»¶ª

¸ ªËÁ°ÁÆ¸ª¸ ôöî ðîåùíáôéëñî ëáé ëáììéôåøîéëñî ðáòá-
äÞóåöî ôè÷ ¶ììèîéëÜ÷ °îáôïìÜ÷ ëáé ôè÷ åùòöðáûëÜ÷ ¢àóè÷ 
óôèî ºòÜôè ôèî åðïøÜ ôè÷ µåîåôïëòáôÝá÷ ïäÜçèóå äéÀæïòå÷ 

THEOKRITOS 10 ªÆ¹¡»¶ª

¸ ªËÁ°ÁÆ¸ª¸ ôöî ðîåùíáôéëñî ëáé ëáììéôåøîéëñî 
ðáòáäÞóåöî ôè÷ ¶ììèîéëÜ÷ °îáôïìÜ÷ ëáé ôè÷ 
åùòöðáûëÜ÷ ¢àóè÷ óôèî ºòÜôè ôèî åðïøÜ ôè÷ 

THEOKRITOS 12 ªÆ¹¡»¶ª

¸ ªËÁ°ÁÆ¸ª¸ ôöî ðîåùíáôéëñî ëáé 
ëáììéôåøîéëñî ðáòáäÞóåöî ôè÷ ¶ììèîéëÜ÷ 

THEOKRITOS 14 ªÆ¹¡»¶ª

¸ ªËÁ°ÁÆ¸ª¸ ôöî ðîåùíáôéëñî 
ëáé ëáììéôåøîéëñî ðáòáäÞóåöî 

THEOKRITOS/interaction 12 PT

¸ óùîÀîôèóè ôöî ðîåùíáôéëñî ëáé ëáììéôåøîéëñî ðáòáäÞóåöî ôè÷ ¶ììèîéëÜ÷ °îáôïìÜ÷ 
ëáé ôè÷ åùòöðáûëÜ÷ ¢àóè÷ óôèî ºòÜôè ôèî åðïøÜ ôè÷ µåîåôïëòáôÝá÷ ïäÜçèóå óå äéÀæïòå÷ 
úùíñóåé÷ ëáé äèíéïàòçèóå ôï ëáôÀììèìï ëìÝíá çéá ôèî áîÀðôùêè ëáé ëáòðïæïòÝá óôï 
îèóÝ åîÞ÷ ðïìéôéóíïà íå ðïììÛ÷ åëæÀîóåé÷ ëáé éäéáÝôåòå÷ áðïøòñóåé÷. ªôèî ôåìåùôáÝá 
éäÝö÷ ðåòÝïäï ôè÷ µåîåôïëòáôÝá÷ óôèî ïéëïîïíéëÜ åùèíåòÝá ôöî ëòèôéëñî ðÞìåöî ôè÷ 
ðòöôåàïùóá÷. He painted two of the more private pictures of Jane. One shows her with her 
coat hat and gloves at the cloakroom. With a relaxed and introvert air she is getting ready 
to go home. ¸ óùîÀîôèóè ôöî ðîåùíáôéëñî ëáé ëáììéôåøîéëñî ðáòáäÞóåöî ôè÷ ¶ììèîéëÜ÷ 
°îáôïìÜ÷ ëáé ôè÷ åùòöðáûëÜ÷ ¢àóè÷ óôèî ºòÜôè ôèî åðïøÜ ôè÷ µåîåôïëòáôÝá÷ ïäÜçèóå óå 
äéÀæïòå÷ úùíñóåé÷ ëáé äèíéïàòçèóå ôï ëáôÀììèìï ëìÝíá çéá ôèî growth ëáé ëáòðïæïòÝá óôï 
îèóÝ åîÞ÷ ðïìéôéóíïà íå ðïììÛ÷ åëæÀîóåé÷ ëáé éäéáÝôåòå÷ áðïøòñóåé÷. ªôèî ôåìåùôáÝá éäÝö÷ 
ðåòÝïäï ôè÷ long standing µåîåôïëòáôÝá÷ óôèî ïéëïîïíéëÜ åùèíåòÝá ôöî ëòèôéëñî ðÞìåöî 
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GFS Theokritos
∆ΈΊΓµΆ πΌΛΎΤΌΝΊΚΌΎ ΚΈΊµΈΝΌΎ
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Æ° ¦°¤°¹° ÆΩÁ ¤°º¶¢°¹»ÃÁ¹ßÁ ¶¦¹Æ¸¢¶Ë»°Æ°

Æῶî åἰóéÞîôöî åἰ÷ ôὰ óùóóÝôéá ἑëÀóôῳ  
äåéëîàöî ὁ ðòåóâàôáôï÷ ôὰ÷ õàòá÷, «äéὰ 
ôïàôöî æèóÝî, "ïὐäåὶ÷ ἐêÛòøåôáé ìÞçï÷".
¢ïëéíáúïíÛîïù íÀìéóôá ðáò áὐôïῖ÷ 
ôïῦ íÛìáîï÷ ìåçïíÛîïù úöíïῦ, ὥóôå íὴ 
ëòåáäÝïù äåῖóõáé ôïὺ÷ ðòåóâùôÛòïù÷, 
ðáòáøöòåῖî äὲ ôïῖ÷ îåáîÝóëïé÷, ìÛçåôáé 
¢éïîàóéï÷ ὁ ôῆ÷ ªéëåìÝá÷ ôàòáîîï÷ 
ôïàôïù øÀòéî ¤áëöîéëὸî íÀçåéòïî 
ðòÝáóõáé ëáὶ ðòïóôÀêáé óëåùÀóáé áὐôῷ 
íèäåîὸ÷ æåéäÞíåîïî ἀîáìñíáôï÷ ἔðåéôá 
çåùóÀíåîïî ëáὶ äùóøåòÀîáîôá ἀðïðôàóáé 
ëáὶ ôὸî íÀçåéòïî åἰðåῖî, ὦ âáóéìåῦ, 
ôïῦôïî äåῖ ôὸî úöíὸî çùíîáóÀíåîïî 
¤áëöîéëῶ÷ ëáὶ ôῷ ¶ὐòñôᾳ ìåìïùíÛîïî 
ἐðïãᾶóõáé.
¦éÞîôå÷ ïἱ ¤Àëöîå÷ ἐî ôïῖ÷ óùóóéôÝïé÷ 
íåôòÝö÷ ἀðÝáóé äÝøá ìáíðÀäï÷ ïὐ çὰò 
ἔêåóôé ðòὸ÷ æῶ÷ âáäÝúåéî ïὔôå ôáàôèî 
ïὔôå ἄììèî ὁäÞî, ὅðö÷ ἐõÝúöîôáé óëÞôïù÷ 
ëáὶ îùëôὸ÷ åὐõáòóῶ÷ ëáὶ ἀäåῶ÷ ὁäåàåéî.
¡òÀííáôá ἕîåëá ôῆ÷ øòåÝá÷ ἐíÀîõáîïî 
ôῶî äὲ ἄììöî ðáéäåùíÀôöî êåîèìáóÝáî 
ἐðïéïῦîôï, ïὐ íᾶììïî ἀîõòñðöî ἢ ìÞçöî. 
ἡ äὲ ðáéäåÝá ἦî áὐôïῖ÷ ðòὸ÷ ôὸ ἄòøåóõáé 
ëáìῶ÷ ëáὶ ëáòôåòåῖî ðïîïῦîôá ëáὶ 
íáøÞíåîïî îéëᾶî ἢ ἀðïõîῄóëåéî.
¢éåôÛìïùî äὲ ëáὶ ἄîåù øéôῶîï÷, ἓî ἱíÀôéïî 
åἰ÷ ôὸî ἐîéáùôὸî ìáíâÀîïîôå÷, áὐøíèòïὶ 
ôὰ óñíáôá ëáὶ ìïùôòῶî ëáὶ ἀìåéííÀôöî 
ëáôὰ ôὸ ðìåῖóôïî ἀðåøÞíåîïé.
ἘëÀõåùäïî äὲ ïἱ îÛïé ὁíïῦ ëáô ἴìèî ëáὶ 
ëáôὰ ἀçÛìèî ἐðὶ óôéâÀäöî, ἃ÷ áὐôïὶ 
óùîåæÞòïùî, ôïῦ ðáòὰ ôῷ ¶ὐòñôᾳ 
ðåæùëÞôï÷ ëáìÀíïù ôὰ ἄëòá ôáῖ÷ øåòóὶî 
ἄîåù óéäÜòïù ëáôáëìÀóáîôå÷ ἐî äὲ ôῷ 
øåéíῶîé ôïὺ÷ ìåçïíÛîïù÷ ìùëÞæïîá÷ 
ὑðåâÀììïîôï ëáὶ ëáôåíåÝçîùóáî 
ôáῖ÷ óôéâÀóé, õåòíáîôéëὸî ἔøåéî ôé 
ôῆ÷ ὕìè÷ äïëïàóè÷. Ἐòᾶî ôῶî ôὴî 
ãùøὴî óðïùäáÝöî ðáÝäöî ἐæåῖôï ôὸ äὲ 
ðìèóéÀúåéî áἰóøòὸî îåîÞíéóôï, ὡ÷ ôïῦ 
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